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Program
Suite for Brass Quintet
Christopher Lackey
Fanfare-Chorale----Fughetta-Rondo-Adagio----Finale
Dan Hiles, Zacchary A. Bailey, trumpets
Alan Boemgen, horn
Ben Michael, trombone
Bryan Flick, tuba
Prelude for Celio

Brian Bromberg
Brian Bromberg, cello
Randall Pollok, piano

Rondo for Piano, no. I

Alan Boemgen

Christopher Lackey, piano
Lament

Thomas Tudek
Kristi Benedick,jlute
Thomas Tudek, guitar

Woodwind Quintet No. I in E minor

Roy Magnuson

The Graduate Woodwind Quintet:
Elivi Varga,jlute; Heather Broyles, oboe; Steven Darling,
clarinet; Sara Giovanelli, horn; Katie Bartel, bassoon
Drinking Alone with the Moon (Li Po) ·

Dennis M. Tobenski

Rachel T. Moeller, soprano
Michelle Kopay, vibraphone
Sick (Shel Silverstein)

Dennis M. Tobenski

Matthew Michael Lorz, baritone
Tim Reed

Two Miniatures for Guitar
Thomas Tudek, guitar
Clarinet Quartet
I. Slow
II. Fast

Randall Pollok

Wacky Quartacky:
Patrick Steadman, Randall Pollok,
Jessica Mapl~, Marlene Banti, clarinets
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Notes by the composers
Suite for Brass Quintet is in six continuous sections. Each presents new
material that explores a variety of musical moods and ideas. The Fanfare
opens the piece with a strong, brisk theme reminiscent of the Classical style;
the Finale echoes this material, altered somewhat and in a new key. The
Chorale takes advantage of the brass quintet's warmth and power when
moving homophonically. A polyphonic section follows, where the
instruments enter in succession and exchange numerous motives in
counterpoint; hence the name Fughetta, or "little fugue"-in this case, not
adhering strictly to the established rules of'counterpoint and imitation, but
achieving a new sound reminiscent of this style. A brisk Rondo follows on
the heels of this movement, utilizing some of the Fughetta's material, but
reworked in a new key and with more rapid passages. The Rondo winds down
to a dark, suspended chord in the lower registers, providing a transition to the
sad, ponderous Adagio. This is the only really slow section and is intended to
sound grave, like a Lament or funeral march. Here the players express the
mood using legato lines and expansive phrases; although much of the material
is in the minor mode, several bright A-flat chords hint at a ray of warmth in
the otherwise dark mood. The strong cadence in F minor sets up the Finale,
which works through material from the Fanfare, but ends with a broad
rallentando and a bright, satisfied finish . I would like to thank all the players
and Ben Michael in particular for helping me find them.
Prelude for Cello is an arrangement ofmy Prelude for Unact:ompanied
Viola, but will be heard tonight with piano accompaniment. It is in strict
ternary form, and uses some contemporary techniques for the cello, such as
playing under the strings. I came up with the opening and closing melody
while taking a shower.
Rondo for Piano, No 1 is aptly named, as it is not only a rondo, but my
initial entry into the world of solo piano literature! Though I have written for
keyboard instruments in the past-mainly the pipe organ-they have played
only accompanying roles. Though brief periods of traditional tonality are
present, the majority of the work is bui!t upon chords and melodies derived
from the C and G octatonic scales. Both melodically and formally, Rondo is a
neoclassical piece
A Lament is commonly used to express loss or sadness but in this case it
is used to express regret. Often, external events can intensify our own feelings
and beliefs _and force us to grow as human beings. What begins with
reflective and thoughtful intent can transform into unexpected results while
still, hope remains that everything ~ill work out for the best.
Woodwind Quintet No. 1 in E minor began as a rhythmic experiment.
Originally, I intended to write several movements (and still do!) all pertaining
to the human senses, each movement representing a different sense. Though
the idea of having a uniformed "senses" quintet has been put aside, the first
movement is still represented here. The piece is built on the expansion and
contraction of the dotted-quarter-note rhythm found in the opening flute
passage.
(notes continued on reverse)

Drinking Alone with the Moon Both Rachel and Michelle were looking
for a piece to put on their senior recitals, and since they had such a difficult
time finding one, let alone one that they liked, I offered to compose a piece
for the two of them. Rachel found a number of poems by Li Po and sent them
to me so I could choose one I wanted to work with. The initial melody in the
vibraphone was written the day before I received these poems, but fit
perfectly the mood of the poem that I ultimately chose. I was very strict in the
material I allowed myself to use: from the greatest restrictions come the
greatest freedoms. The scale I use has a raised fourth degree, which creates a
second leading tone. The only time I deviate from this scale is with a raised
fifth degree on any mention of a celestial body and at one point because I felt
like it. Another stricture I placed on myself was never to allow the voice and
vibraphone to sound at the same time- they work separately but as an
extension of each other.
Sick was written for Matt to perform on his graduate recital on March 28.
I finished writing it on March 23, giving him less than a week in which to
learn it, so tonight will be the first performance. Because of time constraints
(and because I felt like it) the song is completely unaccompanied. The first
five notes of the piece, completely inadvertently, are the same five notes that
open "Drinking Alone with the Moon," which I had just finished composing
just a few weeks before. ''.Sick" makes use of this musical idea as its main
theme. It also draws short quotes from Copland, Rorem, and the opening
material of Wagner's Tristan und .Isolde. The last "outside influence'' that I
draw on is the ever-popular "nya-nya-nya-nya-nya."
Two Miniatures for Guitar were written for Tom Tudek between
December 2002 and January 2003 . Both are in rondo form and include exact
repetitions of the main theme. In the first piece, statements ofa simple
homophonic theme in the guitar's low register alternate with more lyrical,
Lydian-based sections. The second piece is more rhythmic and makes use of
ostinato patterns and Lydian chord structures. Thanks to Tom Tudek for his
help during the composition process.
(The following notes for Pollok's Clarinet Quartet are by Anderson,
Mark Vincent, ISU history major, ed. by Henry, Nich, independent
musicologist and owner of Raoul 's Left Ear label) Goals are idealistic.
Tones are vicious pieces of filth. Decay is the only true virtue in the
apocalyptic decade of the 50's. The fruitful womb of Randy's mind brings
amazing Zorn-like compositions with hints of the tortuous squeals of
Tamio Shirashi. Tones are vicious pieces of filth. In modern times,
individuals have surpassed previous expectations. Prospects are more
optimistic. The fields of dead which compose our existence represent a
feeble mind. Terrifying eruptions of sound project an indescribably
fascinating auditory world. Music is dead and art is worthless. The
conquest of human folly is represented in theworkings of the mind.
Absorption of previous standards of sound and violent reinterpretation of
tone composition is one of the truly sunning creations to breach the
placenta of modern sounds. Tones .are vicious pieces of filth . Fear is the
only motivation for lies.
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